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The problem of repeated text in corpus construction
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When a corpus is compiled from online sources using retrievals of search terms, the same text may be
retrieved multiple times (either from multiple retrievals from the same web address, and/or retrievals of
multiple copies across different web addresses).

The problem also arises in approaches not using search terms, when sampling types of language use
that naturally re-use text.

Online news sources, in particular, re-use text across different sites, at different times on the same site,
and even within the same article.

For a large corpus, we need some way of identifying duplicated text automatically, so that we can
remove exact duplicate articles and so minimise bias; but it is less clear what we should do with smaller
units of repeated text. This presentation (i) classifies different types of repetition arising in online news, as
seen in the first draft of a corpus currently being compiled from such sources (Tamang 2016); (ii) attempts to
quantify the problem using AntConc’s cluster search feature to aid identification and removal of duplicate

text; and (iii) suggests ways of minimising the problem.
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Minstrelsy in American Culture
T Y— e Tar v

Professor Jeffrey Johnson’s Goken research presentation was an exploration of the relationship
between the minstrel tradition and American popular music. The argument was specifically concerned with
making connections between elements of minstrelsy and American music in the 1930s and 1970s.

The presentation of this research started with a chronological etymology of the term minstrel in its
Latin, French and English usages. The connection of the term minstrel to the court jester was pointed out as
a pivotal development. The final definition presented was “minstrel show” which was the point of departure
for connections to 1930s jazz, in particular Al Jolson in blackface, Louis Armstrong, as a black man doing a
blackface derived act, and Cab Callaway, a far more modern looking and sounding African-American
musical act. Except Calloway these acts included elements of dance and music as derived or at least
influenced by minstrel shows from the 1840s.

Subsequently, minstrelsy adapted itself to television variety shows and cartoons which were briefly
touched upon in Dr. Johnson’s presentation, and in particular the introduction to American audiences of
British musical groups such as the Beatles. This research closed with the 1970s tour by Bob Dylan called
Rolling Thunder Review wherein Dylan was in whiteface, as an ironic inversion of blackface. To emphasize
the point one of the main songs on the tour was “Hurricane” about Rubin Carter, a black middle weight

boxer who was framed for a murder. The situation served as the metaphorical lynching of a black man, still



quite common vigilante extralegal practice in the 1940s and into the 1950s.
The potential tragedy inherent in minstrelsy and its racist foundations have the silver lining of
minstrelsy opening the doors of professional entertainment to many African Americans.
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Landforms & Climates. Misei Akegata, Keijiro Suga, Sayaka

Osaki, Mizuho Ishida. Translated by Jeffrey Johnson. Tokyo: Sayusha, 2016.

Landforms and Climates is the product of a one-year collaboration of
four contemporary Japanese poets: Misei Akegata, Keijiro Suga, Sayaka Ozaki,
and Mizuho Ishida. They invited me from the start to be their translator. Kotaro
Totsuji of Sayusha Publishing posted the new sonnets and translations on their
website at an average of one per week over 52 weeks. As is stated in the opening
of Landforms and Climates, these sonnet-renshi hybrid poems follow rules

inspired by the renga master Sogi, in particular Minasesangin, and devised by Sayaka Ozaki, the poet-director of the project.
The rules are: poems should be in sonnet form, include an environmental description, link from the last line to the first line
across stanzas, and should be written with an awareness of the 5 and 7 morae rhythm of Japanese tradition.

Landforms and Climates thematically engages the growing contemporary concern in literature and in the world at
large with our planet’s environmental changes, or as some in eco-criticism call it: the “Anthropocene,” this epoch when
human activity has greatly impacted climate and threatens our co-inhabitants of the Earth as well as humanity itself.
However, as Sayaka Ozaki says in the afterward, these poets face the impending disaster of our own destruction with
“wordplay—([Landforms and Climates is] a carefree work of cheerful ecstasy.” Or as it is expressed in the final line of one
verse herein, “the halo at the end of life.”

At the same time, these poets are inveterate travelers and references to various locales around the world abound,
cultural references, descriptions of diverse landscapes and a smattering of other languages help form an additional
geological-literary layer to this poetry collection, that of the eco-travelogue. The Afterward mentions actual trips taken by
the poets during the composition: Tibet, the U.S., Paris, Laos and Lithuania. But the verses engage more far flung locations:
Lhasa, Lisbon, Guatemala, Vietnam, Argentina, the Matterhorn and the Shandong Valley to mention a few. It also makes
mention of perhaps the most legendary of travelers: Magellan.

Among the verses there are those that manifest spatial and temporal flows, the rivers and oceans of time in their

ebb and flow, if you will. They offer diverse voices and perspectives of “unpeopled” swaths of land, “contours of
13



transparent blue” space, a “ghost ship” sailing on dream-time waters. Animals and their perceptions include a kingfisher
stalking fish, the quetzal coloring this world with its presence, the perceptions of plants and the voice of humidity.

As translator I faithfully kept my nose to the ground of the special language being conjured by all four of these
poets. I doggedly ignored whose composition I was working on at any given moment but followed each individual scent in
the hope that I would form no preconceptions but sniff out and track each new linguistic texture in an entirely new
encounter. I am not sure I was up to the task, but I thoroughly enjoyed the process and am proud to offer up this result.
When we reached the end I think I can say we all felt spent—that it took all we had and left us ecstatic with a tinge of

sadness. It is an impressive work of poetry.
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Tokyo Poetry Journal vol. 3

Daito Bunka University’s Professor Jeffrey Johnson, along with retired
Professor Barbara Yates, are the founding editors of the Tokyo Poetry Journal.
This biannual Journal has published three volumes to date, and Volume 4 is
underway. The most recently published, Volume 3, was conceived of and largely
edited by Professor Johnson, and is highly innovative in a number of respects.
The conception of the volume is the confluence of poetry and music and to that
end the theme of music permeates Volume 3. The cover design (as well as
illustrations in the volume) is an artistic interpretation of a musical score by artist
Andrew Topel.

The opening article is Trane DeVore’s tribute to his father’s fusion of music
and poetry spanning from the 1960s to the 1990s. That is followed by Dr.
Johnson’s interview with Morgan Fisher, long time Tokyo resident who had a
number one hit in England at the age of 17 years old and went on to play
keyboards in numerous bands including Mott the Hoople and Queen.

The prose pieces are followed by a section of poetry, most of it with musical accompaniment and composed by local
poets, Marcellus Nealy, Jeffrey Johnson, Jerry Gordon, another editor of the Journal, Jordan Y.A. Smith, and the fourth
editor, Taylor Mignon. There are also songs in this section by Irish musician David Brennan and the Australian who hosts
poetry and song open mic nights at Bar Garigari, Sorcha Chisholm. One element of the innovativeness of this volume is
technical, most of the poems in this section have musical accompaniment and those poems and the songs have QR codes
beside them so that one can hear the poems and songs performed by linking through the QR code. As far as we know this is
truly innovative and QR codes have not been employed in this fashion before.

The next section is a visual art section with musical themes. The first artist is Ray Craig, whose art work combines
illustration with verbal text that is done in Sex Pistols or ransom note style and appeared in a publication entitled “Kiss Me
Series”. Next is Kit Nagamura who juxtaposes English haiku to photography. She is a contributor to the Japan Times as well
as a haikuist appearing on NHK. Next is Toshihiko Shimizu who was a Fluxus artist and his prints included here have
profound musical connections. Shimizu is followed by more work by Topel, and that is followed by another section of
poetry.

This section of poetry is not necessarily musically themed but some have musical topics. Poems by Cherise Fong,
Barbara Summerhawk (Yates), Joan Anderson, Paul Hullah who is a musician/poet, John Francis Cross, and Aram Saroyan
are followed by poems in Japanese by Kitasono Katué with John Solt’s translations.

The next section is a poetic interaction/exchange with the avant-garde group Fluxus. Taylor Mignon and Jordan Smith
conceived of and organized the Fluxus interaction which includes work by Genpei Akasegawa, Ay-O, Toshi Ichiyanagi,
Takehisa Kosugi, Yoko Ono, Mieko Shiomi, Hi Red Center, and interaction/participation by Joy Waller, Barbara
Summerhawk, Jeffrey Johnson, Jordan Smith, Yosuke Tanaka, Michelle Naka Pierce are the interlocutors.

Volume 3 closes with an interview with Samm Bennett, a prolific singer songwriter, and virtuoso musician who plays
in numerous bands doing various musical styles and genres as well as playing solo in many venues around the Tokyo area

and is also a host at Bar Garigari’s open mic.
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